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Bookstore Offers Incentive For Online Orders
Makenzie Hoeferlin
August 18, 2020
The bookstore is doing their best to reduce their campus footprint as the start of classes gets
closer by encouraging students to buy their textbooks online and have them shipped.
Prizes for online orders
“We’re really pushing for people to order online and have it shipped to them. The president
really wants to reduce the footprint on campus,” said Shannon Center, the assistant manager at
the bookstore. “That’s our goal and that is what we are urging people to do.”
As an incentive to encourage students to order online, the bookstore is doing a series of
giveaways and prizes with random online orders leading up to the start of classes.
Students may receive Raider gear or bookstore merchandise free of charge. A few lucky
students may even be randomly chosen to have their entire book order paid for by the
bookstore.
“It’s kind of like a thank you for helping us reduce our on campus footprint,” said Center.
Changes to the bookstore
In order to adhere to university coronavirus guidelines, the bookstore is making a few changes
to ensure the health and safety of all students and customers.
The bookstore now has a capacity limit of 40 customers, plexiglass in front of all the registers
and six foot distancing markers on the floors.
They have also temporarily closed the textbook isles and instead have a line set up towards the
middle of the store for students to pick up and order books.
“Normally we have the textbook Isles open for the first couple weeks of courses but we actually
have everything blocked off so we can better control keeping things sanitized,” said Center.
Students will see limited store hours as well. During the first week of classes, the bookstore will
be open to the public from 10 a.m. to 4 p.m. Monday through Friday.
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“We have limited hours that we are open to the public so that people can come in and they are
welcome to shop and get their textbooks,” said Center
For additional store hours, students can visit the bookstore website by clicking here >>>
Schedule an appointment
The bookstore is offering a new service this upcoming semester where students will have the
capability to schedule an appointment before the bookstore opens or after they are closed. This
will allow students to shop or pick up a book during a time of lower capacity.
This is available to all students, whether they are immune compromised or simply feel more
comfortable being around less people.
“It will be a clickable link that students can access or copy and paste and then when they log on
it will let them choose what day they plan to come in the store and what time they want to come
in,” said Center
Curbside pickup
Currently, if students want their order brought out to them, they must visit the bookstore’s
website which will direct them to email and ask for curbside pickup.
The bookstore is working on a new and improved app for curbside pickup that will make the
process easier for students and for the bookstore.
“That’s [the app] is new. It’s coming so we are hoping it will be helpful for all those students
especially for back to school in the next couple of weeks,” said Elizabeth Russel, bookstore
manager.
Additional tips
When students are ready to purchase their books, they should remember that earlier is better.
“The sooner you order the better. It puts you on that list to have a higher potential of getting that
used book, that used price,” said Russel. “We accept returns up to the seventh day of classes.
Even if you are ordering early and you get to class and your professor is like, ‘Hey we won’t be
using this book,’ you have until that first week of classes to send those books back and get a
refund.”
 
         
                  
              
               
            
































Students should not hesitate to ask questions either.
“They shouldn’t be afraid to reach out if they have a question,” said Center. “This whole thing is
new for everyone and everyone has different comfort levels. I would rather answer their
question and make them feel comfortable then have them sit there and not know. “
The bookstore highly recommends ordering online, but has made accommodations for those
who still wish to shop in person.
 
 
       
   
   
 
                
       
                
               
            
                  
                 
          
            
              
            
                
           
              
           
 
               
              
 
               
            
       
                  




Breaking: Chris Taylor Named Dean of Students
Maxwell Patton
August 18, 2020
Dr. Chris Taylor has been named the first dean of students at Wright State University, according
to a press release from the university.
This position of dean of students is replacing the vice provost for student affairs (VPSA). That
position has been left vacant since October 2019, when Gary Dickstein, who was the interim
VPSA at the time, accepted a new position with Dayton Public Schools.
“Following a review of Student Affairs over the past six months, we are moving to a dean of
students leadership model for the unit. This is similar to models used at institutions of a similar
student size to Wright State,” according to the press release.
In addition to overseeing several campus departments, including Residence Life and Housing,
Campus Recreation, and Student Involvement and Leadership, Dr. Taylor will also be a member
of the President’s Council and report directly to university president Sue Edwards.
He began working for Wright State in 2014 as the director of community standards and student
conduct and is the chairman of the university’s Student Concern Committee.
This committee specializes in helping students who are having a difficult time navigating through
school and received the 2019 President’s Award for Excellence: Outstanding Collaborative
Units.
Dr. Taylor previously worked at Miami University as the associate director of ethics and student
conflict resolution and was the coordinator for rights and responsibilities at the University of
Maryland.
He earned his Ph.D. in educational leadership as well as a Bachelor of Philosophy in
interdisciplinary studies at Miami University and received his master’s degree in higher
education administration while attending Ball State University.
In this new role, Dr. Taylor plans to advance the Division of Student Affairs forward so that he
and his colleagues can continue to serve student interests.
 
 
      
   
   
 
                
        
               
                
                
                
 
              
               
  
                
               
             
 
      
               
             
  
   
              
          
  
                
              
Music Review: “Folklore” by Taylor Swift
Maxwell Patton
August 19, 2020
Fans of the pop singer Taylor Swift were surprised and delighted when her latest studio album,
“Folklore,” was released at midnight on July 24.
The reason behind the surprise? This record was sparsely promoted, and the first time her
listeners heard about “Folklore” was a tweet posted just 16 hours before launch, advertising it as
a completely “brand new album of songs I’ve poured all of my whims, dreams, fears, and
musings into.” Even Swift’s label was not aware of the album until mere hours before the
release.
Three singles will be supporting the album: “Cardigan,” “Exile,” and “Betty.” The collection of
tracks on “Folklore” is a departure from the style established on Swift’s recent albums “Lover”
and “Reputation.”
Here, the emphasis is more on laid-back piano and guitar-led tunes that play on the singer’s
songwriting capabilities. Overall, the album is a very solid, focused piece of pop music that’s
rather relaxing to take in and plays with the emotions to great effect.
Highlights
1. “The Last Great American Dynasty”
Swift tells the tale of philanthropist Rebekah Harkness, a former occupant of Holiday House (her
mansion in Rhode Island), over an electronic beat while drawing parallels between Harkness
and herself.
2. “Illicit Affairs”
Featuring dreamlike acoustic guitar, “Illicit Affairs” concerns an affair between the narrator and a
man, and covers her efforts to keep this affair private.
3. “Betty”
Wrapping up the album’s “teenage love triangle” trifecta, this track is told from the perspective of
a cheating boyfriend named James while utilizing a catchy chorus and calm acoustic guitar.
 
  
                 
   
 
                
                  
               
                   
              
             
              
              
                 
               
               
  
              
               
      
                  
             
                 
  
                 
      
                 
                 
4. “Peace”
Containing a melodic guitar line and soft piano, “Peace” is subdued and swell with a hint of
influence from Prince.
Background
American musician Taylor Swift has sold a total of over 50 million albums and 150 million
albums, making her one of the best-selling artists of all time. She signed a record deal with Big
Machine Records at the age of 15 and has released eight studio albums since 2006.
Swift has won a total of ten Grammy Awards, as well as an Emmy Award, and was given the
title of Artist of the Decade for the 2010s by the American Music Awards.
“Folklore” was written and recorded during the ongoing coronavirus pandemic by Swift in
collaboration with Aaron Dessner, a member of rock band The National, and Jack Antonoff.
The album’s fourth track, “Exile,” features Bon Iver vocalist Justin Vernon. “My Tears Ricochet”
was the first song written for “Folklore,” while Swift and Dessner wrote “The 1” and “Hoax” last.
Two songs on the record, “Exile” and “Betty,” were written with William Bowery, a possible
pseudonym. The album’s cover art, which features Swift standing in a forest, was captured by
Beth Garrabrant.
Recording sessions for “Folklore” were completed at the home studios of Swift and Antonoff,
and the album was mixed by Jonathan Low at Long Pond. Mastering sessions were completed
by Randy Merrill at Sterling Sound.
The album shot to the top of the Billboard 200 chart upon release and every track on “Folklore”
debuted on Billboard’s Hot 100 chart. It also shattered streaming records, including the
Guinness World Record for the biggest opening day for an album by a female artist on Spotify.
Final thoughts
I absolutely adore the use of third-person narrative on “Folklore,” as it is a technique not usually
employed by Swift throughout her discography.
Lyrically, it brings some variety to the album and, as I mentioned earlier, very much brings out
Swift’s songwriting talents, along with her attention to detail in the story she is attempting to tell.
 
                  






































Her stories here have a relaxed yet powerful sound to them and deserve to be passed down to
the next generation of Taylor Swift fans.
 
 
    
   
   
 
                   
           
              
             
    
                  
         
                 
               
               
      
  
               
           
               
               
                
      
                
                 
               
                 
     
               
                 
           
Retro Rewind: Led Zeppelin
Maxwell Patton
August 20, 2020
The British rock band Led Zeppelin is one of the most influential rock acts to ever grace a stage,
and much of their discography has become synonymous with the 1970s.
Rock radio stations and music stores worldwide have become havens for the band’s music,
where noteworthy tunes such as “Kashmir,” “Dazed and Confused,” and “Stairway to Heaven”
can often be heard.
This week’s article in the Retro Rewind series will be the final entry, and the album to be
discussed contains some of the group’s most iconic hits.
That album was left untitled by its creators, though it is often known as “Led Zeppelin IV.”
Released on Nov. 8, 1971, this record was supported by four singles: “Black Dog,” “Misty
Mountain Hop,” “Rock and Roll,” and “Four Sticks.” It is Led Zeppelin’s top-selling album, with
over 37 million copies sold globally.
The artist
Founded in London in 1968, the line-up of Led Zeppelin consisted of vocalist Robert Plant,
guitarist Jimmy Page, bassist John Paul Jones, and drummer John Bonham.
The band was an act formed after the Yardbirds dissolved, with the name being chosen
because Keith Moon and John Entwistle, members of the rock group The Who, suggested that
the creation of a supergroup with Page and his Yardbirds bandmate Jeff Beck would end in
disaster, falling like a “lead balloon.”
Eight studio albums were released between 1969 and 1979, each of them reaching the top spot
of the U.K. charts. In addition to these, the band has released four live albums and nine
compilations, the latest in 2012. Led Zeppelin disbanded in 1980 following the death of Bonham.
They are one of the most successful acts in music history, selling between 200 million and 300
million records in total. T
he group earned a Grammy Lifetime Achievement Award in 2005, and four of their recordings
(two albums and two songs) received a spot in the Grammy Hall of Fame. Led Zeppelin was
inducted into the Rock and Roll Hall of Fame in 1995.
 
  
                 
            
                 
              
 
                 
              
                
  
                
              
               
        
                 
               
         
               
                   
  
                
              
                  
                
              
     
             




Side one of “Led Zeppelin IV” begins with “Black Dog,” which was named for a black Labrador
Retriever that enjoyed lounging around the band’s studio during their recording sessions.
“Rock and Roll” was created with Rolling Stones pianist Ian Stewart and became a staple at Led
Zeppelin shows. Rocking out to Little Richard’s “Keep A Knockin,” Bonham wrote this track’s
intro.
The following tune, “The Battle of Evermore,” is a softer track written by Page, who used a
borrowed mandolin, and features lyrics from Plant. It also includes vocals from former Fairpoint
Convention member Sandy Denny, who is the only guest vocalist ever to appear on a Led
Zeppelin song.
Next comes “Stairway to Heaven,” one of the most iconic tracks in rock and roll history.
Its introduction features Jones on the recorder and Page on acoustic guitar, with Bonham’s
drums entering halfway into the song. According to Plant, “Stairway to Heaven” is about a
woman who “took everything without giving anything back.”
Side two of the record starts with “Misty Mountain Hop,” which received its title from the J.R.R.
Tolkien novel “The Hobbit.” The song deals with conflict between hippies and police over the
possession of drugs, and features Jones on electric piano.
“Four Sticks” earned its name from the number of drumsticks Bonham used when playing the
song’s drum part and was only performed once live by the band. It was also hard to record for
the album.
The acoustic track “Going to California” was influenced by the music of Joni Mitchell and talks
about earthquakes in the state as well as the search for the ideal woman.
“Led Zeppelin IV” ends on an impressive finale with a cover of the 1929 blues song “When the
Levee Breaks.” Bonham’s drum part is a notable aspect of the track, whose heavy drum intro
has been sampled extensively in popular music by artists including Eminem, the Beastie Boys,
Beyoncé, and Sophie B. Hawkins.
Blues musicians Memphis Minnie and Kansas Joe McCoy originally performed “When the Levee




                 
            
              
               
    
               
             
 
                  
                  
               
               
               
                  
               
                
               
 
               
               
     
                  
              
                
                 
                 
                 
             
After the release of “Led Zeppelin III,” the band shifted their focus to creating their fourth album
and started writing new material at Bron-Yr-Aur, a country house in Wales.
Recording sessions for the album began at London’s Basing Street Studios (now known as
SARM Studios) in December 1970, with the band switching to Headley Grange, a house in
England, a month later.
They utilized the Rolling Stones Mobile Studio during the switch, and Andy Johns, fresh from
engineering the Rolling Stones’ album “Sticky Fingers,” was enlisted to engineer “Led Zeppelin
IV.”
“We needed the sort of facilities where we could have a cup of tea and wander around the
garden and go in and do what we had to do,” Page mentioned regarding the change in studios.
The chord structure of “Stairway to Heaven” was mostly written before the band arrived at
Basing Street, and Plant wrote a bulk of the song’s lyrics in a single day.
Page played three different versions of the track’s guitar solo during recording, picking the best
one for the album. This solo was played using a Fender Telecaster that was a gift from Jeff
Beck. Meanwhile, his solos for “Black Dog” were recorded without the use of an amplifier.
The drum introduction for “When the Levee Breaks” was created in the home’s lobby with a
Binson Echorec delay unit and two Beyerdynamic M 160 microphones that were hung on the
staircase.
Overdubs for the record were completed at Basing Street, and mixing was completed at Sunset
Sound in Los Angeles. However, the group was dissatisfied with the final mix, so Page
reworked it in July 1971.
The guitarist refused to give the album a title after the mixed reception of “Led Zeppelin III,” and
suggested that each member of the band have a symbol representing themselves appear on
the inner sleeve and record label to mark the album. Atlantic Records was strongly opposed to
this, but the group refused to give the label their master tapes unless a deal was reached.
Page designed his symbol, which seems to spell out the word “Zoso,” though he has said that
his icon was never supposed to be a word. Jones’ symbol is a circle surrounding a triquetra
(three interwoven shapes that resemble fish), while Bonham’s consists of three linked rings.
 
                
             
       
                 
                
                 
       
               
                
                  
     
                
               
 
             
                
                
       
                  
               
    
                  
                  
 
      
                 
         
               
                
   
Finally, Plant also designed his own symbol, a feather within a circle, which resembles an icon
from the legendary Mu civilization. Sandy Denny also had her own symbol, three
downward-facing triangles, appear on the inner sleeve.
The 19th century oil painting on the album’s cover, which was bought by Plant at an antique
store, was placed against the wall of a somewhat demolished house to create the artwork. A
piece by Barrington Coleby, called “The Hermit,” is featured on the inside of the album as well.
What critics thought of “Led Zeppelin IV”
Reviews for the album have been consistently positive since its release. Lenny Kaye, in his
review for Rolling Stone magazine, mentioned that “out of eight cuts, there isn’t one that steps
on another’s toes, that tries to do too much all at once” and deemed “Led Zeppelin IV” the
group’s “most consistently good” album.
Though he gave a mixed review at first, journalist Robert Christgau said that this record showed
Led Zeppelin’s best songwriting and called it “the definitive Led Zeppelin and hence heavy metal
album.”
In more recent reviews, AllMusic’s Stephen Thomas Erlewine explained that the album defined
“not only Led Zeppelin but the sound and style of ’70s hard rock”, while “encompassing heavy
metal, folk, pure rock & roll, and blues,” and PopMatters writer AJ Ramirez called “Led Zeppelin
IV” the greatest metal album ever made.
Rolling Stone, in 2003, ranked “Led Zeppelin IV” at number 69 on their list of the 500 greatest
albums of all time, and Spin magazine writer Chuck Klosterman named it as the second-best
metal album in 2002.
The magazine Classic Rock voted it as the best British rock album as well as the best rock
album in general. It was included in the book “1001 Albums You Must Hear Before You Die” in
2005.
What I think of the album
For me, judging “Led Zeppelin IV” is difficult because I’d heard about 75 percent of the album
before deciding to listen to it in its entirety.
However, my thoughts on that aspect are like my perception of Fleetwood Mac’s “Rumours”: the
songs, no matter how many times they’re heard, fit together like jigsaw pieces to form a
cohesive final product.
 
                    
         
                 
     
            
               
                   
         
                   
     
 
The mixing done on the album sounds gorgeous, and you can tell that a lot of effort was put into
this record in order to create a memorable piece.
Memorable is an adjective that this record earns. “Led Zeppelin IV” can be listened to on repeat
endlessly without overstaying its welcome.
Plant’s signature high-pitched vocals command attention while Page’s guitar wails, Jones’ bass
guitar gives a brilliant groove, and Bonham’s drums provide a powerful heartbeat to the tracks.
Though the album was released without a title, there is no doubt in my mind that the songs on
this record speak for themselves, as the band intended.
“Led Zeppelin IV” showcases the band in their prime, and it will surely live on in the hearts and
minds of rock fans everywhere.
